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cH A P T E R I: IN TR O D U C TIO N
Ke atsls s e c o nd arrativ epo e m, Is abella, hasbee n criticized as s entim ental, digres
ive and in c o nsistent･ a nd
its lack of originality and stylistic im m atmityhav e e n co ur aged thes ejudgem e nts forthe c e
nturiesllIts style,
otta v a rim a, gav eKeatsgr eatde m ands ofrhym e, a nd it cau sed
n ot o nlythe stylisticlaps esbut als othe naws of
the narrative. So m e criticiz ed Ke ats
l
s iⅡ - atur e narr ativ etechniqu es and the in co nsiste n cy ofthe plot, and
con cludedthatBo cc accio
l
s originalpros eis superiorto Keats
･
s v er s e･
2 T he onlyslgniflC an Ce Of Ke ats
'
sIsabella
hasbe e n s aidto re ve al Ke ats
-
s poetic al dev elopme nts･
-In other w ords, Is abella te nds to be stated only as a
midpointof Keats
l
spo etic al de velopm entfro mEndymion
toLa mia･3
Ho w ev er, this n arrativ epo e mbe ars m ore valu ewhen o n e realiz esits
co mplexity･ Isabella sho uld be
regarded asa w ork ofpsychological in sight, them atic u nity and symb
olic co mplexity･
4 Itis co n stru cted 甘nder
Ke ats
.
stypical fr am ew ork, which is als oused in other
,
s uperior
･
po e m s, u chasL - ia,
lo deto aN ightingale
T
and
･La Belle D am eSan sM erci
･
. The stylisticim m aturity m aybe u nde niable, butthefact tha
tottav a rim ais n otvery
suitableforthe Englishlangu age sho uldbe m or e c o nsidered･ The s estetallo w s
o nlytw odifferentrhym es･ a nd die
c o uplet m ustrhym e, thereforeKeats r equired
,
abababc c
･for mfofsixtythree stan z as･ It m ay n otbeto o e asyfor
any gre atpoet･ A ddidonal ly･ tw opoints
are w orthn oting about the stylistic proble m s: o n e, that the
s e stylistic
fa ults ar efarlessthanin hispre vio u s w ork, Endymion;
5the otherthats o m e of thes efaults m aybe r ec ognized as
Ke ats
l
stende ncyin steadof his m m atu nty･ Forinstan ce･ the r
epetitio n of the s ame w ord is rec ognizedn oto nlyin
the early po e m sbutalm ostal1 hispo epsy
6
M ostimportantly' the criticssho uldv alu eK
eats
,
s w ellorganizednarr ativ einls abella･ As m anycriticsh
ave
realized, o n edf Ke ats
-
s we akn essin his n aH ativ eistelling actio ns ands ocial behaviors･
7 lie w asalso n otgo od at
dev elopingthe plota ndcharacters･
8 As Allottstates
IKe atsis m osts ucc essful inhis nar adv epo e m s whe nheis
le asttied bythe e xlgen Cies ofaglV en Story
-
･
9 Ho w ev er,inlsabella, Keats co uld ov erco m ethes e weakness e asily･
He w asgiv en aPlot alre ady, and he only n eeded
to follo w Bo cc ac cio, therefor ehe could borro wBo cc accids
n arrativ epow erforthe char acteriz atio n andp
lot
,
” whilefre einghisim agin ation o ntheim agery ori
tsthe m e･ h
other w ords, Bo c cac cio ov ered Ke ats
･
s w e akn ess, a nd Keats co uldexpand the s ce n es wherehe co uld bestexp
re s
hisim agery･ For th is re as o n,Isabella sho uld be
rec ogniz ed as one of his m ostorganizedn arr ativ epo e m s
･
Isabella hasbe en criticiz ed m ostforits sentim entality･ Itispartlybec aus eK
ats
'
s o w n c o m me nt:
TIsabella
is whatl sho uldcallw er el a review er
‥A w e ak-sided Po e m
･･
with an am u sing s ober sadness aboutit
'
1
1 1He
sho w ed his dissatisfactio n with lsabella cle ar1y' whenhe w asto cho os ehis w orksf
orthepublicatio nin182 0･ He
had n o obje cdo nto in cluding St･ Agn esand La mia, b
ut n ev er w anted lsabella, e v e n withhis friends
'
stro ng
rec om m endatio n.12 Ho w ev er, the critics sho uld be aw ar e of Ke a
ts
･
s v erycriticalvie w onhis o w n w orks･ Keats
-
s
o w njudgem ents o nhis works w ereqnite changeable, and
n ot alw ays r eliable･ Keats w ashappy withノEndyT m
'
o n
duringthe c o mposition, but whenhe w as re
vISlngforthe publicatio n･ his satisfactionde cr e as e
Td･ Whe nhe
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w asfullofim agin atio nforhisfirstHJ Pe rio n, he s ee m eds atisfled wi th his o w nideas, butbefore co mpletingth is
epic, hegaveitup, bec ausehe w as n ol nger attr actedtoitsim agery' butitonlylo oked
･
too M ilto nic
.
.
13 colvin
an alyzes th istende n cy ofKe ats:
The ap pa rents udden n ess of Ke ats
r
s change of mind o nthis m atteris char acteristic, like his quite
unJuSt ret口rn uPOn him self in r egardto Is abella, of whatflaydo n cals hislack of decisio ns and
flXity of aim ･
･
- - -
'
On edayhe w as fullof an epicPO e m;the n e xtday epICPO e m S W ere SPlendid
impositio ns onthe w od d･ Nev erfortw odays did he kno whis o w ninte ntio ns
･
.
1 4
M ore ov er･ e v e ntho ugh he sho w ed his diss atisfa ctio n, he s ee m s m ore womied abo ut the public re actio nto
ls abella:
Iwillgiv eyo uafe w reas o ns whyIshallpersistin notpublishingThe PotofBa sil[Isabella] - - -It
isto o s m oke able - - Ic a ngetits m o ak
-
d at the Carpenters shavingchem n ey m u ch m oreche aply - - -
Thereis to o m u ch in e xperie n c eof liv e[かIlfeL andsimplicity of kn o wlege[sic]in iト _ which
mighido velT W ellajier o n e
'
s death - - - bu t n o t while on eis alive ‥
･
･ Iiis en o ughfo , m e. But this
willT ”Tdoto bepublic.
15
Itis n otablethat o n e of the min m otiv atio n sfor Ke atsto writelsabella w asto win popularityL Atfirst, he
w asplan ning tO Write Hyperio n･1
6
afterflnishing Endymio n･ Ho w ev er, he postpo n ed Hw erio n, bec aロS eOf
Hazlitt.s r e c o mm e ndatio n o n a n e wr o m an c e:
Ishouldthink thatatr an slatio n ofs o m e of the other s erio ustalesin Bo cc ac cio and C hau c er, a sdlat
of Is abella, the Falc o n, of Co nstan ce･ the P rioress
.
s Tale, a nd others, ifex ec uted with taste and
spirit･ c o uldn otfailto s u cc e ed ih thepr es e ntday･
U
Isabella w as,in m any w ays･ a ch allengeforKeats･ It w as a challengeto thepublic,tothe n e wliter ary genre
andtothe classics, a s apo et with the right
'
taste andspirit
･
･
18 There m aybe s u spe cted m anyr eas on s whyKeats
decidedtotake th is challenge atth istim e･ Keats
r
s ambitio nto be agre atdram atist,to writelo ngerpoe m s, a ndto
obtain agre atreputatio n and a fin a n cialsu c ess m aybe the re as o ns･ Little claim sthat Ke ats-sinterestinlo nger
PO e m S ar O u ndthistim ehas e n co uraged him to write narrativ epo em s･
19 Narrativ epo etry attra cted Ke ats bec au se
it
-
w a sto s o m eextent aha z ardo us u ndertakingfor apo et atth istim e
･
a ndthe c o mpositio n of the n arrativepo e m
w as stillatastage ofan experim entatio n･20M ore o ver,itis worthn otlng that Ke ats w as apo etat thebegin ning Of
a n e wliterary era,
2 1the English Ro m antic Mo v e甲e nt･ and for a ro m antic po et, a challe ngeto the classics w as
n ec essary･ T herefore,
r
the r o manticpo ets atte mpted lo ngs ubjectiv e stru ctur es
rin n arrativ epo e ms, tho ughthese
PO e m S
.
tradito n allyhad a s ustainingstru cture of obje ctive, e xte rn alev ent
･
･
22 There w as adis adv antagefo ,these
ro m antic po ets, sin c ethe n a- 一iv epo egy,-be ca us eofits n ature,
･depends o nperspectiv e, o n myth, a nd o nthe
acc um uladon ofa Qulturaltr aditio n
f
･
2 3 The analysis o nIs abella n eedstoin clude these s ocialc o ntexts. In fact,
Is abella sho uld be considered asKe atsls ch allengeto the s o ciety' tothe classicliter ature and, ofc o urs e,to him self
aS apO et･
Th¢ s8 n触 sntal ityin Is abellais notde niable,butit-c o uldn otbe av oided be c ause ofits ro m antic s ubje ctand
触 c o mPlicatedliterary circu m stance explain ed abov e･ Ke ats
･
slsabella hadto bes uperiorto Bo cc accio
･
s classic
tale, a nd had,to bec o m e m orepopdarL24 It w as n ec essaryforKe ats to sho whis ow n -taste.and spirit
･
･
25 Ke ats
n eededto challe nge
T
to m ake oldpro sein m odern rh yme m ore s w e et/･ ･ ･in Englishto ngu e
･
, tho ughhe re cognized
itis a'crim elto do so･2 6 o bviously, the s entim e ntality ands w eetn essinlsabella are clo sely related, a nd infa ct,
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the s w e etn ess s ee m sto bethe c a use ofs entim entality. Howev er,the s e ntim entality m ay be n ot onlytheproble m
of Ke ats･ Se ntim entalitym aybe claim ed as a result of the Ro m antic mi lie u, in which a po et n eededto bring
victory o v er血e classics.
Keatsls ch allenge to Bo cc ac cio
'
s classic tale and Ke ats
'
s additionals weetn essto ls abella reqLlr ethe
re ex amin ation of o n e of the criticsljudge m ents,
'the alleged unoriginality
'in lsabella. In fact, m any differe n ces
bet w ee nBo cc accio and Keats are obs erv ed by a clos e c o mparison. M oreimportantly, the differen ces should be
c ar efully ex amined bytakingKe ats
y
s theoryof Poetryinto ac co u nt. Lagory n otes,Isabellais
-
es s e ntiallyrelatedto
the dev elopm ent of Ke ats
'
sideas[of Po etry]
'
.
27 o b vio usly the stylistic dev elopm e nt c anbe obse rv ed thro ugh
Isabella, but thede velopm entof Keats
7
spoetical 血eories sho uld be m orefo c used. Hequestio n ed what w asPo etry
and what w asArt allthro ughhis life, and his po e m salw ays represe nted his po etic the ories. Ke ats
T
s o w npo etic
the ories and c o nc epts ar eimportant ele m e ntsin his poetry, foritis c ertain that they
'
helped him to refin e and
dev elophispersistenthope ofe mbodyingin the narrativepo etryofa n e w agehis a mbitio ntobe agreatpo et
l
･
2 8
Keatstook a steptobe
'
agreatpo et
7
,likeShakespe are,
2 9by ch alle ngingtO th is difrlCult taskoftr ans m tltaio n･
Hazlittus ed the
'
ter m,
'
thepo etofn ature
l
to distinguishthes egre atpo ets:
30
the poet ofn atureis o ne whojr o mthe ele m ents of beauty, ofpo w er, a nd ofpassio nin his o w n
bre ast, sympath iz es withwhatev erisbe autiful, a ndgrand, a nd impassio n ed in n ature, in its simple
m ajesty,initsim m ediate appealto the s ens es,to thetho ughts and hearts ofallm e n.3 1
Its ee m sto m ethatKeatstriedto include these el m entsin lsabella, and iro nicallythey stim ulateds entim e ntality
and m awkishn essin Is abella. Tr aditio nally, English literarycriticis mhas ex cludeds entim entalis mfro mtheliter ary
c an o n, a ndthisis the main re as o nthatIsabella hasbee n u nderstated bythe critics. Ho w ever, a sIhave me ntio n ed
earlier, s e ntim entalityin Ke ats
'
s po e町 m aybe c o nsidered as a res ultof the ro m antic ctllural mi lie u･ The critics
sho uldn ot o nlyfo c us o nthe s entim e ntalside of Isabella but alsoKeats
'
s ambito nbehind it･ Also, it m ay be
n otew orthythatthere w as atim ein which these
t
s e ntim e ntalT ele m ents w ere ratherlo v ed andprais ed. T he Pre-
Raphaeliteslo ved thetragicheroin es withpassion atelov e, s u ch asOphelia and the Lady of Sh alott･ Is abella w as
certai nlyo n e of the m･ Sheisprese nted as abe autiful m aide n, who ca n simultan eo uslyrepresentthete nde m ess and
the m adn ess oflo v e.
The us e of antithesisis on e of Keats
'
spoetic characteristics, a nd clos elyrelatedtohis o w ntheories of Art･
33
Infa ct, Keats e mphasiz edthe c o ntrastbetw eenpleas ur e andpain oflov e, de ath and life, and theidealandactualin
Isabella. Isabellais n oto nlysentim ental lo v e-dr ea m ing Piece Ofw ork,butde als withpain, grotesque n ess, e viland
m e an n ess ofre alitybothphysic ally andspiritual1y･ The ro m antic sideinls abellatendstobe m orefo c useda nd the
realistic sidete ndstobe n eglected･ Ho w ev er, bothsides n e edto be ex amin ed,sin cethe aw akq血ingfr o mthe dre am
to realitylS O n e Of the constantthe m esin Keats
f
s n ar r ativ epo etry･
34
This diss ertatio n re ass ess eslsabella, c o n sideringthefactors m entio n ed abo v e･ Firstly, Ke ats
'
s originalityis
dis cu ss ed 血ro ugha co mparis o nto Bocc accio
'
stalein m eDec a m eTV n･ The r easo ns whyKe atshasalteredc ertain
things are ex amin ed･ T he alteration s aredisc ussed with the relatio nto his po etic theories･ Sec o ndly, Ke ats
-
s
char acteristicsin n arrativ epo etryis disc ussed. T hepatte m eds equ en cein his narrativ eis carefully ex amin ed n ot
only with lsabella but als o with otherpoe m s･ Ho w Ke ats
r
s n ar r ativ efollo w sthe e m otio n al curv efro mthe
en chantm entinto adrea mto the realiヱation of the actu alityisdisc uss ed. Thirdly, theimportantc o n ceptofadre am
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in Ke ats
-
s po etryis fo c us ed. The ideaKe ats poss ess ed astheidealw orldwhere ev eryth ingjostleshappilyis
dis ctJSS ed･ Finally,I will disc ussthe realis rnin Isabella as a contrast to Keats
-
s c o n c ept of a dre am･ Ke ats
'
a w ar e n es s ofc o ntradictory l mPtls esis fo cu sed, a nd the interludes and aphoris m are analyzed･ M oreo v er, the
m eaJllngS and effects of thes e r eal istc ele m e nts aredis ctlSSedto 鉱 amin eKeats
-
s po etic po w er a nd im agln atio n
which ev entu rnhorrorinto be auty.
3 5 Thr o ughthe disc ussion s,Ihope to sho w the slgniflC an C e Of lsabella fr o m
bothpo etical andphilos ophicalperspectiv es, forth is na mtivepo e mis amiⅩtureofKeats
l
s r o m anticim agin atio n
皿 dre alisticpbilo sopby.
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CfiAm R Ⅱ: TH E D E C A M E R O NA NDISA B ELL A
M a ny criticshav e n otedthatKeats wasinspired byHazlitt
'
slecture a nd decidedto write a ne w ro m an cefro m
The DecaTn e r O TL3 6T he main reason which Ke atsdecidedo nthis s ubjectsee m sto relyo nliazlitt
'
s re c o m m e ndatio n
o n a r e m ake of Bo cc accio-s s eriotlStale, which w as m entio n ed in hislecture o n3 Febru ary1818･
3 7 When Ke ats
atte nded thislecture
,
he w as revISlng Ehdymion , which w astobepublished in M ay of the s am eyeaち andplan ning
to starthis n e w epic, Hy pe rio n, s oo n. tlo w ever, shortlyafterHazlitt
'
slecture,in M arch 1818, he startedto wdtehis
'
n e wRo m an ceT,in stead ofa ne w epIC･ Ke ats and Reyn oldsintendedto write se veral Italiantales andptlblish them
in o ne c olle ctio n
,
aJld Eeats wroteIs abella forthis speci丘c volu m e･
3 8Thisis n othingtln u Stlalof Ke ats, a she on c e
w r ote aplay wi th Bro w n-
3 9In bothcases, itis quite Cle arthat o n e of the main aim s of Ke ats w asthe 五n an ci al
s u cc ess es･40co nsideringthefin an cialstate Keats wasin atthattim e, th is s ee m s reliable.
Ke atsfollo w ed Boc c accio-s plotquitefaithfu11y･ There areonly afe w min or cha ngesin the plot･ Do esthis
m e anthatKe atsdidn otchange m u ch, bec aus etheplot w a畠alr eadyperfect? Ordo esit m eanthatKeats cotlldn ot
impr ov e anything? The n w asita m e ani glesstransm utatio nKeatsintendedtodo? So m e criticshav e n otedthat to
the m o streadersBocc acciotsls abella sho uld bepreferableto Keats
7
s･4 1 on e of the aim sin th is chapteristo restate
thes ejudge mLe nts, f6c using onKeats
l
s originalityin Isabella. h fact, thos e who stated thelack oforiginalityin
Keats
-
s lsabella m ay n eedto ree xamin ethe me血ing of origin ality･ If Ke ats
-
s ls abella lacks originality only
bec aus eitis a re m ake'of Bo ccaccio, alm osthothing c anbe ongin al in theliterary history. All the stories of
Shakespe ar e
-
s plays which Keats adored andlo vedarethe re m akes ormiⅩture ofso m e oldtales. Fortheliterary
te xt
,
ho witis 佃dtten m aybe m ore v alu ed and importantthan whatis written. Allottcle arlystatesthat
-
itis IWtaS
narr ativ esthat these[n arrative]po emshave value
T
.
42 Keats7s lsabella paralles Bocc ac cio
'
stale v ery clo sely, but
paradoxically, thesetw otales are very different. Now,I am golngtO eX amin ethe differen c esbetw eenthe min
details.
In the main plot, Ke ats m ade o nlytw o changes, which m ost of the criticshav e n oticed･
43 on e･is the settlng
w,herethe e v ent takesplac ein lsabella. Ke ats
■
has cho se nFlore n cein stead of Messin a. The other changeisthe
n u mber of Is abella
'
s br others. In the original,Isabella hasthreebr others, but Ke ats reduc esdle mtO tw oin hi岳
vers e･ Thefact that the criticshave r ec ognizedo nlythes e s mallchangesis en o ughtopro v ethatKe atsdidn otm ake
l
m u chch angefr o mBo cc ac cio
'
stale. T hefirstChan菩e S ee m stO be o n e ofthe culturaltran sladon which Ke ats might
hav e‾n eededtotr an sferthetalefro mdieⅠtalian c ontext<into the English c ontext. To the Englishre aders, Floren c e
m u sthav ebee nfar w ell kn o w nthanM essin a. A ls oFloren c eis whereBoc c ac cio w asbo m, and in fact,the s etting
of TheDeca m el10 nits elfisplac ed in Floren c e.4 4
Moreinterestingly, Keats se e m s stro ngly willingtoletthe re aders rec ogniz ehis so urc ete xt, a s w e c an r e m a rk fr o m
thesetw o stan zas:
O eloqu ent and fam ed Bo cc ac cio!
O fthee w eno wsho ulda skfol･givingbo o n,
Andof thyspicy myrtles asthyblo w,
An dofthyros es am or ou s ofthe m o on,
An dof thylilies, thatdopaler･gro w
No wthy c an n o m orehe arthygitte rn
'
stune.
Fo r v enturingSyllablesthatillbeseem
Thequietgloo m s ofs u chapiteousthe m e
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Gra nttho u apardo nhere, a nd thenthetale
Sh al1m o v e o n s oberly, asitis m eet;
Thereis n o othe r c rim e, n o m ad assail
TTo m ake oldpT10 S ein m ode m rhym e m o re sw eet:
Butitis do ne- - - s ll C C e ed the v ers e orfaiトー ー
TToho n o urthee, a ndthygo n e spiritgTle et,
T:o steadthee a s a v ersein Englishto ngue,
Asecho of theein the n orth windsu ng･
45
Her e, Ke ats ho n o ursBo c c accio and the n apologlZ eStOhim for re- writinghis
l
pite o us
'
tale･ He w as w ella w are of
this difrlC ult taskoftran s m utation. He m ention sthat
'Thereis n o other crim e, n o m o r e a s sil/To make oldpr osein
m ode m 血ym e m ore s w e et
-
･ Thefact thatKe atsinserted thes etw o stan zas,4 6e v e n at the c ostof destroylngthenow,
m ayInsin uate Ke ats
'
s r elian ceto Bo c c accioforthe s u cc essful ales･
so m e critic shav e notedthe changein the m lmber ofthebrothers as o n e of也es u ccessesin Ke ats
l
sIsabella･47
Lagory n otesthe r edu c ed nu mberof brothersfro mthre eto tw oheighten s
r
the co ntrastbetw ee nbrothers and
lo v ers
'
.
4 8Its ee m sright to obse rv ethe redu ndan cy ofo n e of threebrothersin the story. Tw obrothersgiv e m ore
sophisticated impr essio nthan thr e . In Boc c accio, o n ebrotherfindsls abella
'
s[Lis abettain the origin al]affair, and
tellthe s ecretofsister
'
slov eto otherbrothers. Then, all decideto m u rderLo ren z o. Therefore, the n e cessityfor
the.flrStbrotheris u ndersta ndable in orderto find Isabella
T
s s e c r etlo v?, as w ellasthe n e cessityforthe sec o nd
brotherto giv e co u ns el･ Ho w ev er, thethird brotherhas n o ne cessity･ The onlyre as o n why Boc cac cio us ed three
brothers see m sto m ehis prefer en c eto th is n umber･ T his n u mber, thre e,is pr eferably us ed byBo cc ac cio ･ For
in sta n ce, the thirdtale of the fo urth day lS abo ut the tragiclo v e story of thre eyo u ng m e n and thre esisters･
49
Ho w ev er, fo rKeats,
.
thre e- s e e m sto hav e n o spe cialm ean 1ng･ By redu cing the n u mber of br othe一s, Ke ats
su cc eededto simplifytheplot andto m ake theplotcle ar er･
Ev e ntho ughKeats see m sto be faithfulto Bo cc ac cio, Ke ats
.
s o w n characteristics c anbe fully observ ed in
lsabella. Itis n oto nlytran sfor m ing anItaliantale m oreItalianto the Englishre adersby ch anglngthe settingfro m
M essin ato Flore n c ein thefor m ofotta va rim a. On e m ay e asily n otic ethediffer en ces ofthe openingbetw e enthe
tw otexts. Bo c ca cciobeginshis n arrativ e witha cle ar eiPla n ation aboutthe char acters and 血e s ettingirlthe story･
In M essin a,there . n eeliv edih,eebnothe,s, allofthe m m e rcha nts who had beeふ1eftv ery rich after
the de athoftheirfather, whosenativ eto w n w asSa mGi mign an o. Theyhave a sister called Lis abetta,
butfo r､s o m e re as o n or othe theyhad failedtobesto wherin m ar n age, despite thefact thatshe w a s
u n co m m o nlygra cz
'
o u s a nd bea utlPLl.50
Noth ingcanbe si
■
mplerthan th is･ T hi
L
s open lngisfullofn ec ess aryinfo rm ado n abo utthe char acters and the s ettlng
of 血e story･ The readeristold thatthere w er ethreerich m erchantbr others wholiv ed witho n
ebeautifulu n m arried
sister called Lis abettain M essin a. Thenthe n e xts enten c ealre adyintrodu c esLoren zo, who bec o m es alo v er of the
her oin e.
In o n e of theirtrading establishm ents, the threebrothers employed a yo u ngPis an n am ed Loren z o,
who plan n ed and directed all their operatio ns･ and who being ratherdashing and handso m ely
proportio n ed,hadoften attractedbythegaz e of Lisabetta･
5 1
Boc c accidintrodu ces allflV e Char acters at thebegin n lng Ofthetext, a nd atthe s
.
am etim e eEPl ainstheir so cialstates
- 22-
andrelatio nsto e ach o血eこ
On the otherhand, the丘rststan z a of Ke atsis:
FairIs abel, po or simpleIsabeli
Lo ren zo, ayo u ng palm erin Lo v e
7
s eye!
They co uldn otin the self-s a m e m a n siondw ell
W itho utso m e stir of he art, s o m e malady;
Theyc o uldn otsitatm ealsbutfell ho w w ell
lts o o血ed eachtobe 也e o血erby;
Theycouldn ot, sur e, be n eath the sa m e ro ofsle ep
Butto each otherdre a m, andnightly weep･
52
Keats ope nsthe story withthelovers
'
prl m e Oflove. Thereis nothing explain ed, ex c ept thatIs abel and Lo ren zo are
inlo v e,buttheresee m s o m edifEictllties or secrecy abouttheirlove. Itis n otcle ar en o ughto e xplain the situ atio n
theyarein･
53 Ridley po mts o utKeats
'
simplicitness andcriticizes that
'
w ear ehardlyintothepo e m at all before w e
have eitherto read in attentiv ely orto stop andrene ct whatis m e ant
'
･
54 some qu estion sem?rgefro mthelack of
ne cessary explan ation s abotlt these char a cters and the situ ation they arein. Whydothelo v ersliv ein the sam e
ho use and e at together? Whydo theyhav etobe s epar ated atmight, a nds ee each other onlyindr e am,if theylive
toge血er? Is Loren z o aplm er?
Itc an n otbe de nied thatBocc accio
'
s nar r ativeis m u ch m ore e xplicit than Keats
'
s, butitdo es notne cess arily
m e anBocc accio
'
s n arr ativ e lSPreferable. Forinsta nc e, Keats
f
s n a rrativeisless e xplicit,butm oredr am atic. Itis n ot
onlybec aus e of thedifferentstylestheyhavechose n:Boc cac cio
-
sprose a nd Ke ats
-
s v ers e. Ke atsCo uldtechnically
follo wBocc ac cids w ay, buthe purposely choseto start withthe happiest of the story. In th is w ay, the c o ntr ast
betw ee nthe pleas ure and pain Of lo ve c anbe e mphasiz ed, aJld the fallof thes etw ohappylo v ers.
see m s m ore
血a m atic. As Little n otes,
一
on e of 血e
”
po ssible ass o ciatio ns
‥ by which a wdter ca ni cre as e血 inte nsity of his
w ork is thatofc o ntr ast
'
,
55Keats effe ctively usesthe c o ntrast thro ugho utth iste xt. Als o, Keats m ayhav ejudged that
theplotis s ow el known thathedoes notn e edto explainthe characters atthebegimm 1ngOf thetext･
56
Keats do es n otintroduc elsabella
.
s tw obrothers tlnilstan zaX IV. Asin Bo cc accio, thes ebrothers w ere
もmiched fro m an c estralm er cha ndis e-.57 However, Ke ats expa nds the descriptlOn Ofthe brothersfro m afe w
se nten ces(thedescriptio n of thebrothersin Boc cac ciois only atthebegi ming of thetext, which is alre ady qu oted)
to fiv e stan zas･58 Mor eo v er, Keats spends anothertw o stan z asto explain thes ebrothers
T
plan forthe m urder･
59
T her efore, Ke ats spe nds sev en stan zasin totalonlyforthebothers, which m akesllper
､
ce ntof thetotal lengthof
lsabella･ Thisperc entage s ee m squitehigh, e specially when o n e n otic esthatthes efirstfive stan zasdo n ots ee mto
hav e m u chrelev an ceto the actualplot. Ridleyjudgesdlatthes e stan zas are
'
c o ntalnlngS O m e Vivid descriptio n, but
co ntributing n othingrelev ant to the a ctualstory
T
･
60Forinstan ce,it m aybequestion ableifstan z aX VIco ntains any
indispe ns ableinfo rm atio n:
W hy w erethey pro ud? Beca us eth ir m arblefo u nts
Gushed withm orepri de thando a w retch
'
ste ars?- - -
Whey w eretheypro ud? Be ca us efair or ange
- m o u nts
Wer e ofm ore s oftasce ntthan1az ar stairs? - - -
Why weretheyrotlnd? Beca use red-lin edacc o u nts
Werericherthanthe so ngs of Gre cianye ars? - - -
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W hy w ere血ey pro ud ?agaユn W e ask alo ud,
Whyin the n am e of G lory w erethey pro ud?
61
Interestlrlgy, Bo cc ac cio do es n otdes cribe that the brothers w er epro ud of their richn ess, o rthey w erethe
-
m o n ey-bags
'
a sKe ats c alls the brothers･62 Ke ats-s chara cteriz ation of thebrothersin Isabellais often qu estioned
forits s uitabilityto a r o m an c e･ Thes e c apitalistc state m e nts m ays ee m u n suitable and anti-r o m a ntic, buttheyha ve
s o m e eff cts･63 They e mphasiz ethediffere n ceb tw e e nthetw obrothers who ar e s odev otedto m ake money and
thelo v ers who c ar e n oth ingfor m o n ey. T his us e of the c o ntr astis, ofc o urse, o n e of Ke ats
'
s characteristics.64M ore
importantlyite xplainsthe re as o n whytw obrothers ar e n ots atisfied with Lo ren z o astheir sister
-
s spotlSe. In The
Dec a m e ron, the reaso nfo rthe brothers
-
violen c eis n ev er cle arly explain ed･
65 T he r eader c an only gu essitis
be ca us eLor en z oisinferiorin r anktoIs abella, and thereforeheis n otsuitable. Where asin Ke ats:
Thathe[Lor en z o], the s e rv antof theirtradedesigns,
Sho uld in their sisterTslo v ebeblithe andglad,
W hen'tw as也eirplanto co axherbydegrees
To s o m ehighnoble
■and his oliv e-tr e es･66
∫tsdire ctn a 汀 ativ etells 血atぬebr o血ersdo n otw antLore n zo,becausebeispo or. They w 弧t tO e a m m or e estateby
their sister
-
s m ar n age. Be c aus e ofthe five stan z asin which Ke ats explain sho w thes ebrotherslo ve m o n ey and
descd bes血e m a§血e sla ves ofm o n ey, ぬe m otiv e of 血eir m urderbec o m es m or e realistic.
Further m ore, Ke ats m akes a c ertain m odific atio n of thebr others
-
char acters:
-
he[Keats] av oids the u n n atural
stupiditybothofthebother
-
s harsh an s w er and ls abella's u n s u spectlng ac ceptan c e Of it
-
･
67 Keatslsbrothers arefar
m oregentle and affection atetols abdlla than Boc c accio
'
s. DuringLore n zo
'
s absen c e,in both Bo cc ac cio and Ke ats,
Isabella an xio u sly asks herbr o血ers■ what ca nkeep Loren z o a w ay s olo ng. In Bo cc accio, o n e of 也e bothers
an s w ershar shly:
W hatisthe m e ani g of th is[qu estio n]? Whatbusin essdo yo uhav e with Lo ren z o, thatyo u sho uld
be askings o m anyqu estio n s abo uthim? IfyotlgO O npestering us, W e Sh allgiveyo udle an S W er
youdese rv e:
68
W hereasin Ke ats:
. . . They[br others]spake atale
Tirn e aftertim e,toquiether, Their c rim e s
Ca m e onthe m,like a s m okefro mHin n o m
T
s v ale;
Ande verynightindrea m sth町 gT10 a n edalo ud,
To s e their sisterin her sn owys･hro ud･69
In Keats,thebrothersare evilen o ughto c orr 皿ita m urder,btlttheyare n ot to o e viln ot to regrettheir crim e. This
niodific atio n av oids theharshn es of theto n e, and adds m o re
'
s w e etn ess
'in Keats
.
s n e w r o maJIC e.
WhatKe ats addedto Bo cc ac cio m ostbea utifullys ee m sto m etheir onicparting ofthelo v ers. Thereis n othing
totell Lore n zo-sdepartu re(which he n e v er rettl nS)in Bo c ca ccio,butKe左ts spendstw o stan z as:
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An dasheto the c otlr-yardpassed alo ng,
Eachthirdstepdid hepatlS e, and liste n ed off
If he c o uld hearhislady
7
s m atin-s o ng,
Orthelightwhisper ofherfo otstepsoft
･
,
And ashe thtlS ov erhispassio nhu ng,
Heheardala ughfullm tlSicalaloft,
when,lo okingup,he s a whe rfe atu resbright
Smile thro ughanin-do orlattice, all delight.
'Lo ve,Is abel!
'
s aid he,
-iw asin palm
LestIshould misstobid thee ago od m orr o w :
A h! W hat lflshould lo sethe e, wheII S Ofain
Ia mto stljle allthehe a甲 S OrT10 W
Ofapo o rthTle eho urs
'
absen ce? butw e'llgain
Outofthe a m oro usdark whatdaydoth borro w.
Go od bye! I
'llso o nbeba ck:'Go od bye!
f
sai dshe - - I
And ashe w e ntshe chanted m er rily･
70
Ev erything lS S Oiro nic in thes etw o stan zas･ Lor en zois v ex ed of thre ehou rs
.
parting fro mlsa･bella, witho ut
kn o wing thatheis n o wle avingls abellafor e ver. T his
-b rightsmi le
-he s ees ofls abellais thelastglan c e of hislo ve.
Thelast w o rd hehas spoke ntols abellais Tlls o o n,beback
'
, whichn ev er c o m estru e. He m e ant to r etu m s o o n,btlt
he w as s o o nt be slain and buried. He c otlldo nlyke ep this promis e ofretu m lngtOIs abella in thefigure Ofghost.
Se eingLoren zo off(tohis death),Is abella chants m errily. Theirign oran c e and in n o ce nc e m ake thes e stan z as m ore
iro nic and c ertai nly m oredr am atic. It w as a
'
ple as ant･m or nlng
'
which ir ohicallyforeshado w sthe e nd of Is abella
'
s
happydre am and thelov ers
'dre am･7 1
Ke ats's an other originalityinIs abellais the religio usim age. Begin ning with Lore nz o as
r
apalmer
lin the first
stan z a, theim age ofpilgrim is spre ad al1thro ugh thete虹
72Keatstriesto ov erlaptheim age of C hrist to Loren z o,
who is to be slain forlo v ebythos e serpenト1ike slaughters.7 3 Als oKe ats appliestheim age of MotherMaryto
ls abella. Isabellais oftendescri bed withtheim age of m other:
741a s ayo u ng m other
-
wholulls .to c o ol herinfa nt.s
pain
t
,
75 o r
f
asbirdo n w ingtObreastits eggs
'
･
7 6M oreo v er, whe n shedigs Lore n zdsgra ve, she stands asif
'
a n ativ e
lily of the dell
●
.
77 unfortu n ately, thes e religiou sim agesdo n ot w ork as effe ctiv ely asKeatsinte nded･ It m ay be
bec aus ether eligio usim age･is n ot esse ntial forthis actualplot. More o ver, there ar e s o m edifBc ultiesto o verlap
i
Lore n zot theim age of Ch rist. Both dieforlo v e,butLore nz o
r
slov ehas s ens u alm e an 1ng, WhereasC hrist
y
slo veis
pure charity･ Fo rthe sam e re as on, itis difFICultfor a r eaderto uniteIsabella with theim age of Virgin M ary･
Isabella
'
slo v eisto o se nstlal. tlo w ev er,itdo es n ot m e anKe ats
'
s additon of the religio usim ageis afailure. Itis
n otex c ellentas a m etaphorbuteffectiv e as a culturaltr an slatio n･ Theseim ages c ertainlyimplyItalian Catholicis m,
and helpKe ats
f
sintentio ntoleaveltalian n essin hisIs abella･
Thelastdifferen c eIw ould liketo m e ntio nin th is chapteris Ke ats
l
sinterludesinls abella･ Ridley n otesthat:
o n e of the m ostsalient differe n cesbetwe enKe ats and Bo cc accio in the gen eralstru ctur e of the
poe mis the
.
interludes
'
in Ke ats･ ･ ･ ･ a nd thereis n o sign ofit[Keats
'interlude]in Bo cc accio
'
s dire ct
n arr ativ e.7 8
Itis questio n ableif Ke ats
T
sinterludes arethe m ain n aITative, but thereis n odoubtthese refl ct Keats
'
s pec uliar
po etic the ories･ Itistru ethat theseinterludeshave n o relatio nto Boc cac cio, and m ostof the tim etheyarepu rely
original. So m e criticshav e rec ogniz ed that thebestinIsabellais,in fact, theseinterludesin which Ke atsisfree
- 25-
fr o mte王1ingthe story･
7 9colvin agrees:
theinterruptio nsin th is po e mis to mythinking o n e of its m ostorigin al and ad mirable bea uties.･ I
m e antheinv o catio nbeginnlng
-
0 Melan choly,lingerhere a while
-
.
8 0
0n o n eha nd,itistru e.
0, Melan choly,lingerhere awhile!
O Music
･
M usic, bre athedespondingly･T
O, Echo, Echojro m s o m e so mbreisle,
Unkno w n, Lethe an,sighto us, - - - 0 , sigh!
Spiritsingrief,liftup yotlrheads, ands mile.
Liftup yo urheads, s w e etSpirits,he avily,
And m ake apalelightinyour cypressglo o m s,
Tinting wi thsilv er w anyotlr m arbleto mbs.81
I c an n otdeny that this stan z ahas certain be autyinit･ flo w e ver,itis als otru ethatithas n o relatio nto the actual
storyln a ny W ay･ T heperso niflCatio n s ee m s u n n ecessary･
82 T herefore, it m aybe claim ed that theiIT elev an cy of
thes einterludesto theplotinter rupts the n arr ative andstopstheno w.8 3
Thes ediffere n ces･m aysee m s mall, bⅥt theysho wKe ats
,
spoetic characteristics and hispo edc theories. The
co mparis o nis n ot to ex amine the superio nty ofthetw o, but to examin ethe m e an 1ng Of Keats
-
s alteratio n. Be c ause
of Bo c ac cio's plot, it m ay s ee mthat Ke ats had o nlylittle spac efo rhis o w nim agin atio n, but o nthe co ntrary, 1t
se e msto m ethat theli mitatio n ev en e n co ur aged Ke atstofr eehisim agln atio nto createhis o w npo etic worldwith in
thefra m e w ork of Bocc ac cio.
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CfiA m R ⅡⅠ: K E A TS-S N A R R ATIV E P A m R N
In th is chapter,I am BOlngtO ex amin eKeats
'
s n a mtivepatte rninIs abella to deepenthe understanding of
Ke ats
.
s char acteristicsin his n arrativ epo e m s･ Many criticsha ve n oticed that thereis a c ertain e m o也o nalc urve
fro mdre a m lngtO aw akeninginhis n 虻rativ e･ Al 1otthas obs e rv ed thus:
To begin with, thelo v erfallsinto so m ekind of
.
s w o o n
t
o r
T
sleep
'
;fr o mth is statehe
T
a waken s
-into-
en chantm e nt. This en chantm entis co n n ect d witha
'
lady
'
, who m ay orm aynotbe s upe rn atural
- -
ifshe is re ally an e nchantress, like Circ e orLa mia, 血e whole experie nc eis inte nsi五ed and 也e
o utco m eisdis astro us. W hile thetra n ced int拡ic ationlasts ev erys enseisindulged
- - - Ke ats alw ays
introduc esno w ers, f mit, win e, m u sic andperfu me, the w arm th and colo ur ofs u mm er are alw ays
suggested, a nderotic e xperien ceis alw ays the supre m esen suo us c ulmin atio n･ Atlast, s uddenly and
witho ut w arn ing,thetraJIC eis ov er andthelov er aw aken sto a w orldn otonlydepriv edof be autybut
tr ansfor m ed into s o m eth ingrepelle nt andhostile･
84
How ever, Al lottc o n cludesthatlsabella s ee msto bethe only ex c eption and ex cludesitfro mherdisc ussio n･ This
chapteristo re ex aminethis patte rn, aJldpro vethat the pattern c anbe also obse rv ed inIsabella･ Firstly, thepattern
in Keats
T
s n a rr ativeis an alyzed in
'
La Belle Da m e
l
andLamia･ Sec ondly, theflexibility and theproble m s of Al lott
'
s
patte m ar e ex amin ed with
.O deto aN ightingale
T
･ Finally･ho wthedetailsinls abella canbe analyzed acc ordingto
出ispatternisdisc ussed･
Al lot-s patte rn s ee m sto m ebestrec ogniz ed in
'La Belle D am e s an sMerci'･ Ⅶ1edre a mbegin s whenthe
protagonist, aknight, fallsinto an en cha ntm e ntsetbyabe autifullady whois
l
afaery
'
s child･B 5The en chantressi
a
l
faeryTs child
-
whois,in this case, s upe m atural･ This visio n ary w orld, o r adrea m of 血eprotago nistbegins witha
m o m e nt when
-I[the kn ight〕 m etaladyinthe m e ads, Fullbeauty - afaery
f
s chiZd･86In other w ords, thedre am
beginswhentheknightfallsinlo v e withthefa ery･ T helovers shar e adre a m, which is fi1led with flo w ers,
87lov e
ands weetn ess. In th isdre a m w o rld,hed rinks
-
m a n n a-de w
-
andenjoys theple as ure oflo ve.88Infact, allthefactor
Allotm emio ns:
-flo w ers, f mit, win e, m u sic andperfume,the w armth and colo ur ofsu m m er, and er otic experie nc e
-
ar e s uggested here･
Im ade agarla nd forherhe ad, i
. And braceletsto o, and fragr antz o n e;
Shelo okedat m e as shedid lov e,
And m ade s w eetmoa n.
Is ether o n mypaclngSteed,
Andn othingels e saw al1 daylo ng,
For sidelo ngw o uldshebe nd, andsing
AfaeTy
'
s s o ng･
Shefo u nd m e TO OTS Ofrelishsw eet,
And ho nq wild, and m an n a
-de w,
Ands ureinlangu age str ange she sai d
- - -
fllo vethe einle
t
.
Sheto ok m eto her elfingrot,
And there she w eptandsighed fullsor e,
And 血erelshuther wildwildeyes
Ⅵ勧h kissesfo u r.89
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T he nth is visio n s uddenly disap pe ars, a nd the kn ight a w akes and finds him selfalo n e
'
o nthe c old hillside
'
･
90
Here
,
Ke ats e mphasiz esthe contiast betw ee nthe e nchantm ent and the actuality, and the po e m ends with the
r ealiz atio n ofthe paln and lo n elinesin re ality･ T he actualw orld is descri bed as
'
cold
T
a ndpale, where
'
n obirds
sing
T
･
9 1All be autyisgo n e, a nd itis suddenly c oldand des olate･
And Ia w oke a ndfo und m ehere,
Onthe cold hill
'
s side.
Andthisis whyIs oJO u mhere
Alon e a ndpalelyloitering,
T ho ughthe sedgeis withe red fro mthelake,
An dnobirds sing.
9 2
LLZmia is an othergo od e x ample, which sho w sthe s am e n arr ative s equ e nc e
in Ke ats
-
s po etry･ Again, the
e n chantressi a supe rnatu raland be autifullady, whoispassion atelyinlov e･ Lami
a
T
sr ealappe ar an c eisdescri bed:
She w as agu ardianshape of daz zlinghu e,
Ve mi 1io n-spotted,golde n, gre en, a nd blu e;
Striped like a zebra,freckled like apard,
Eyed like ape ac o ck, aJld al1crim s o nbar r ed･
9 3
This uglyserpentfallsinlo v ewith the yo u nghands o m eLycius sop
assio n atelythatshe asks He rm esto tu rnher
into ayo u ngbe autiful ladyin orderto allurehim ･ L amia
T
splan su cc eeds and fro m a m o mentLycius se esher, he
passio n ately startstolo v eher:
Forthe delicio us w ereth w ords she sung,
Its ee m ed hehad lo vedthe m a wholesu mm erlo ng.
Ands o o nhis eyeshad dru nk herbea utyup,
Leavingn odropin thebe wildering cup,
Andstillthe sup w asfull
- - whilehe, afraid
Lestshe shouldv anish erehisliphadpai d
Du e adoratio n, thu sbeganto adore･ ･ ･ ･
9 4
Al 1the factorsto cr eate the en ch anted w orldn oted byAllottin cludingthe erotic experie n ce and s en sual
ple asure ar e e xplicitinL - ia･ Impo rtantly, th is w orldof lo v
eis symbolical ly suggested as adre a m･ WhenLamia
askshim abo utApolloniu s, Lyciu s an s wers:
'Tis Apollo niuss age, mytrusty guide
Andgood instru ctor;but tomighthe se ems
Thegho stof follyhaunting my sw eetdre ams
'
･
95
Apollo niusis the o n e whobre aks the spello nLamia, a n
d wakesLyciusfro mhis
.dreald･ Therefore,theselin es are
v erysuggestiv e･
In La mia,theprotago nist, Lyciu s,fallsinto anillusio nby
an en ch antr ess, L amia,butheis aw ake n edfr o mthe
- 28-
illu sion byApollo nius, who acts as an ex orcist･ W henApolonius criesto Lamia
fbegon e, foul dre am!
7
,
9 6her real
selfasa s erpe ntis r evealed. T hlS the s w e etdrea m of La mia and Lyciu sttlrn Sinto vain･ n eirdre am w as s ohappy
andsw e etthatitc otlldn otbe realasLamiaherselfsings:
Happyinbe auty,life, a nd lov e, and every thing,
A so ng oflo ve,to o s w e etfor e arthlylyres･ ･ ･
97
Theiro nyis thefactthaLtApollorliusis the o n ewho
'
tu m s ev eryth inginto vain
lforthelov ers,butfr o mthe obje ctiv e
view point,heis a savior who aw akesiⅡ - att,reLyciusfro mhisfotll dre a m :
T
he【ApollonitlS】is ratherproperly an
ex orciser ofevi l. [Heis】opposing Lamiain orderto s avethe s o ulof Lycius
-
･
98 Afterthespellis broken, Lamia
whois n olo ngerfair
-bre athed de ath-bre a血
l
and-v a nished
-･
･
99Lamiats destru ction m ean sthedestructio nof Lycius
'
dre am. Thedestru ctio nb rings the realization ofrealityto Lycius, which he ca nn ote ndtlre:
. . . n opulse, orbre ath theyfotlnd,
And
,
inits m arriage robe, theheavybody[of Lycius]
w o u nd.100
on e m ay easily n otic ethatthis n a -tiv epatternis repeated n oto nlyin
-La Belle D am e' and La mia･ btltin
m any otherKeats
.
s po e m s･ Eve nin his first n arr ativ epo e m, Endymion, th is patten c anbe obse rv ed･ It w as
certainlythebegin ningof Keats
-
s characteristicin the n arr ativ epoetry･
10 1Allottobservesthu s:
the acc o u nt of Endymio n
-
s flrSt e Xpen en Ce Of P hoebe
-
s love in Book I, the Ven us and A do nis
episodein Bo ok IIand the Glau cus and Circe storyin Bo ok I
I
･
al1 follo w the s a m e e m otion al
-
c u rv e
-
- - - theydescri be alov erfallinginto an en chantm ent, e njOylngev erykindofs ens u otlSde ight
whileitlasts, andthen a w ake ningto u npleas antreality･
102
Apr oble me m ergeshere,bec aus eal the ex ample w ehav e s eenhasthe
'
e n chantressT whois 's upem atural
'
･ Is abella
does n othav ethesetw o ele m ents. This se em stobetお 血1y possible re aso nwhyAllotte x cludeslsabellafro mher
disc ussion . Ho w ev er,Is abella has a n en chanterinstead ofan en chaJltreSS･ The en chanter,in th is cas e･is Lorenzo,
whois m ortaland allurestheheroin e, Isabella. Ho w ev er u nfit thes etw o differerh=eSin lsabella s ee mto Keats
t
s
n a rr ativepatte m, they ar e,inf?ct, n ote xc eption al･ T he similar c as e m ayb
e observ ed in TO deto aN ightingale
r
･
l
Al 1.ttstatesthat
-O deto aNightingale
'follo w sthe s a m e e m otional
-
c u r v e竹 o mdrea - ngto aw akcning･
103My
argu m entis that ther e are certain paralle sin
lN ightingale
'
and ls abeLh, a nd dw reforeif the de c anbe statedto
follo wKe ats
･
s n arr ativ epatte rn, Isabella should betrc 3ted in the sa - m an ner･ h this 曲 ,the en cha nteris
abird,
which alluresthe po et【the pr otagonist]to the w orldof im agin atio n･ Thisim m ortal bird brings avisio n wh
ich
w orks as,adre am
一
and ofFers a rele as efro mthe painful w orldofactuality･ T heim m ortalitydf the e nchanter･ a
nightingale,is e mphasized,butitis m or e symbolic and m etaphoric･
･Tho u w ast 血otbo mfordeath,im m ortal Bird!
No hungry gen erationstre adtheedo w n;
The v oic eI he arthispasslngnightw ashe ard
ln an cie ntdaysby e mperor and clo w n
･
,･ ･ ･
104
T he ete mity of the so ng ofa nightingale whichliv es and is he ard thro ugh ce
nturies symbolizesPo etry･ Keats
alw ays w antedto c o mpose apoe m which c anliv el
ike a nightingale
-
s s o ngo rShkespe ar e
-
spo etry･ T hisfactoris
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v ery closelyrelatedto thesymbolic m e an ing Oflsabella1 O riginally, thetale ofIsabella
w asbas edo nthe s o ng:
Who ev erit w as,
Whoe verthe villain
Tbatstole my potof heゎs, etc･
10 5
Thes elin eshad be en su ng and ev eryo n ehad heard thes ebutthe storybehind the s ong w as n ot kno w n･ Thetale of
lsabellain The De ca m eTV nisto explain the orlg n Of the so ng:
The story[the fifthale o nthe fo rth day] ･ ･ ･ w a s mu ch appreciated bytheladies,fortheyhad he ard
this so ng[of the pot of Basil] o n a ntl mberof oc casio ns witho ut ever,su c ceeding, foral1･their
lnqtlln eS,in disco v en ng whyithad been written･
10 6
ForKe ats,the s o ng abo utls abella
t
sbasilpotw asju stlike a mightingale
'
s s o ng･ The e ver
-gree nbasilwith its sw e et
s m ellsymbolizes ev e トS ung Po etry･ In ls abella･boththe hero and theheroihe die, butthe s o ng abo u
t them liv es
ete mal1y. Therefore, eitherLo ren zo
7
s s e - rhis m oralityas a n e n chanter sho uldn otbeproble m atic･
T beimportantdiffere n cein
,Ni豆蜘 gale
-fr?m La mia and
.I･a Bene Da me
-is thepr otagomist
･
s a w a r e n e ssof the
dre am. In La mia, Lyciu s n ev err al iz esthatheishauntedbythe en chantr ess
umi 1 the spell isbr oke n･ He上ealiz es
thathe w asdeceiv ed bythe serpe nt
-lady' whe nhefinaly a w akesfro mthe dre am･ where asin this od
e
,
the po et
kn ows that
･dlefan cy c an otche ats o w elr･
197 And when thebird leav eshim ･.hequ estio nshim s elf:
wasita visio n, o r aw akingdre am?
Fled isthat m usic - - - DoI w ake o r sleep?
M o,C over, theideal w orld in
-Nightingale
･
is m o re c o mplexthan the on esw ehav e s eenin
'
La Bele D am e
'
o r
Lah ia, bec aus ethis po e mincludes n oto nlythe c ontrastbetw e entheideal and-the actual, buttheideal
world itself
in cludesaParado xicalasso ciation ofpleas ure a ndpaln･ Ho w ev er, there,are stil
l thos e el m ents ofKe ats
'
s dre am :
the s w eetness,happln eSS, mo wers andstl m m erair,justasin otherpo e m s<w ehav e see n:
. . .
.
,
in e mb alm ed darkn ess,【Ⅰ]gu ess e achs w e et
･
Wherewi ththe s easo n able m o nthendovs
T hegras s,the thicket, and thefruit
-tr e e wild- - -
w 弘一ehawtho rn, a nd thepastoraleglantin e
･
,
Fastfading琉olets c ov eredupinle av es;
An d mi d- May
f
s eldestchild,
The c9m lng m u sk
-r o s e,fullofde wy win e,
The m ur m ur oshau ntof flies on su m m er eves･
10 8
As w ehav e s･e en in thes e ex amples, Keats
･
s n ar r ativ efr ame w ork 丘o mdreaJ m ngtO a w akening c anbequite
nexible. Itis n otn ec ess aryfo r an en chanterto be either s up9m aturalorfe male･
■T heimporta dtfactoris that the
e n chanterhas s o m epo werto al1urethe protago nist, which is o
fte n r elatedto the po wer of lo v e･
IO9In
l
La Bele
D am e
l
,
Lm nia, St･ Agn es and Endymio n, allthe en chantress esal
ure the protago nistbytheirbe auty, and m ake the
protago nist tofan in lov e･ As a resqlt, thedre amis
stro nglyrelatedto the pas sio n atelo v e･ Ev enin
7Nightingale
'
,
theprotagomist c o nfesses thatheis
･h al f inlo v e withe as eful De ath
'
･
110Itis n ot the supe rn aturalpo w er･ but the
passio n atelo vetob ringall en ch antm ent, and m akesth
edrea mto o s weet to be re al･
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Itis n otic eable thatIsabellain cludesal l thefactors w ehav ediscuss ed･ Firstly,both thehemin e and the hero
fallinlo v epassio n ately:
W ithevery mo m theirlo vegre wte nderer,
W ithev ery ev ede eper andtenderer sti11
･
,
He mightn otin hotlS e,field, o rgarden stir,
Butherfullshape wo uld al1 his se elng丘11
･
,
An d his c ontin ualvoic e w asple asa nter
toherthan n ois e oftre es o rhiddenrill;
Herlute-s也 ng gave an echo of bis n a m e,
She spoiltherhalf-do nebr oide町 With the s am e.
111
F alinginlov e･ at the s am e tim e, m ea n sfauingInto an en Chantm ent･ Tho ughs o m ehave criticiz edthebegin ning Of
ls abella
,its ee m sto m e an ex clle ntbegin nlng･l12Itisimportant that the readerisglV enth is nfor m atio nto ,ealiz e
ho wpassio n atelytheselov ers arein lo v e at thebegin nlng･ be ca useithasto be passio n ate and stro ng en o ughto
cre ate theilusion of happin ess Which is apartfro mthe a ctualw orld･ The fact Keats expanded the shortpassage
abo ut theirlo v ein The Deca m e,v nto thirte en stan zasin hislsabellais en o ughto s uggest theimpo rta nc e of the
po w eroflov ein Ke ats
'
spo eticthe ories.
11 3
InIsabella, adre a m c o m es withthelo v e of Loren z o･ It m aybestated thatLore n zohim s elf is adre amfor
Is abella, andthede athof Lore nz otherefore m ean sthede athofIs abella･s sw e etdrea m, fro m whichshe aw akes and
isforc edtoface the u npleas antreality･ The a w ake ners,in this c as e, a r ethetw obothers ofIs abella, asitispointed
o utthat-upo n mature c o nsider atio n, they m urderLore nz oto s avetheir sister
.
I Thequ esdo nisfr o m whatthey n eed
to sav els abella･ They m ay haveintended to sa velsabella
-
s in n oc en c e a nd purityfro mherlo ver･ It m ay be
c o nsidered thatthebrothersprote ctsherdignityfro mthedisgracefu l lo v e aぬir with Lore n zo:
,Thathe[Loren z o】,
the s e rv antof theirtradedesign s,/ Sho uld intheir sister
'
slo v ebe blithe andglad,[. . .]
'
.
1 15In Bo cc ac cio, the m otiv e
of br others' m urderis m ore a mbigu o ustha nin Keats, and itis m orelikelyto protecttheho n o ur ofthe ね∬lilyfro m
theinjurybyLore nz o･1 16on the otherhand･ Keats e mphasiz esthebrothers
･
m ateri alis m m ore str ongly andtells the
m otiv efortheir violen c eis m o ney･ Ho w ev er･ e v e nifthebrothers arethe
･
m o ney-bags
.
who w ant m o reriches by
their sister-ら m arriage, itis stillpossible that the brothershelpto gro wIsabella
-
s m aturity andtryto a w akenher
fro mher u n m atched lo ve･ In other w ords
,
the a w akening and realiz atio n of the actu alitybdngls abella
･
s m e ntal
gro wth is more cle arlysho w n･ Itis again O ne Ofthe c o m m o nfa ctorsin Keats
-
s nar rativ epatte rn･ Endymio nlearn s
andgro w sthro ughhis re aliz ation and experien ces, and Is abella gro w s o utof hergirlho odto m aturitythrotlghthe
realizatio n ofthepainfulreality･ When she realiz es thetruthof Loren zds abs en ceby a visio n of de ad Lore nzo,she
criesthat7Sw eetSpirit, tho uhastscho oled myinfancy･ ･:･
117
When she realiz esthelov erlsdeath
,
herhappydre amtu m sinto
'
w o rmy circum stanc e
l
･
,
I18ho w ev er
,
itdo es n ot
end herefo rLoren z ois resurrectedasbasil, and Isabellatriesto cre ate an otherdre am u n c ons cio uslyby watering
thisbasilwith herte ar s･ The 血 altragedy co mes whe nthebrothers stealthe Pot of Basil fro mher,Just aSWhen
theytook Loren z o a w ayfro mher and m urderedhim s ecr etly･ Whe n shelos es herlo verfor ever, herdream also
disap pear sfor ev er･ She endsherlifebycrylngforthelostBasil:
'
0, c m elty,
To stealmybasil-potaw ayfrom m e!
rl19
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The realiz ation of the cru elty of the actualw orld bringsthede athof theprotago nist,jtlStaSitdid Lycius
'
sde ath in
La mia.
Therefor e, the n arr ativ ein Isabella:idlinglntO anen Cha ntm entby passio n atelo v e
→ theidealw orldwith
s w eetn ess and happin ess
I -
i a w akening fro mthe drea m by a realizatio n ofthe c ru el a ctuality
→ the deathof
protagomist by the realizatio n, sho uld be in spe cted to follow Ke ats
-
s n a u ativ epatte rn･ This patte rnhasits
signific an c e,foritsho w sKeats
-
sideas abo utpo etryin practic e･ particularly, the patternfo c us es o nKe ats
T
sinterest
in a co nnictbetw ee ntheidealand the actual. This co nflictis n otonly ate nden cy al1 the Ro m anticpo etshad, butit
is a ro ot f Ke atstspo etry･
Ke ats
'
s dre am(or sle ep or s w o o nin A llott
-
s w o rds)in his po e叩 Sta nds astheidealw orld･ Protago nists who
hav eon cefalle ninto adre am sufferfro mpalmin the actualw orldafterthey are a w aken ed fro m adre am･ T he
c o mplexpointabo utKe ats
t
s c o nnictisthefacthelov esthepalmin real ityas w ellasthehappin essin adre am･ T his
paradoxis very clos elyrelatedtohisidea of Negativ eCapability･ T his de a c anbe obs e rv ed in m any of hispo e m s･
Fo rinstance,in
TO deto aNightingale
7
,the protago nist
f
stho ughts w onderin the w orldofim agin atio n, a nd lo ngfor
the
.
e aseful deadl
r
Which c an rele as ehim fro mthepainfu lreality･ Ho wev er, at the s am etim e, theprotago nist w ants
tolingerin the actualw orld･
12 0In the n ext tw o chapters,I hope to sho w Keats
'
s u s e ofthe parado x and contrast
betwe entheidealand the a ctual, and disc ussho wthes e el m ents are r elatdto his c o nc epts ofpo etry･
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C H A PT E R Ⅳ: TH E ID E A L W O R L D: D R E A M
As w eha ve s ee n･ Ke ats
'
s n a mtiv epatter nincludestheide alw orlda nd the a ctualw orld･ T 山s chapterdiscusses
a c o nc eptoftheidealw orld･ which is o n e of the mostdistin ctchar acteristics of Keats
l
spo etry･ In theideal world,
e v e ryhappln eSS andpleasロr e Whichca n n otactuallybe e njoyedsimultan eo uslyin the actualw orldjostlepe ac efully.
It m aybe called a dre a m,tran c e, visio n, o rfan cy･ Forlsabella, 血 sidealw orld is brotlghtbyLoren z o orl veof
Lore nz o atthebegin nlng Ofthetext･ which is
'the n otion, o r visio n, ofalawlessplac e whereal1m an n er of th ings
div orc ed in n atu re abidetogether and happilyjostle
'
.
12 1 T 出sideaof theidealw orldse e m sto hau nt Ke ats
,
a nd
appe arsin hispo etic w orldc ontin u otlSly.
Forinsta nc e, Fa n cy, which ispublished in the s am e v ohl m e With Isabellain 1820, sho w sKeats
-
s c o n c epto n
theidealm oste vide ntly･ In th ispo e m, Ke ats argu esthat
'theFan cy c animpr ov e o n realitybecatlSeitb ringtogether
ple as uresthatca nn otactuallybe enjoyedsim t11taJleO uSly
l
1
1 2 2Keats eB:Pr ess eshi o w nideainhispo e m, Fa n cy:
Wherds the cheekthatdoth n otfade,
T bo m u chgaz edat. Ⅶ1ere
-
s 血e m aid
W boselip m atureis ev er n e w.
Where
7
s the eye,ho w ev erblu e,
Dothn otw e ary. Where
'
s thefa ce
On ew otl dm e etin ev ery place?
Wherdsthe v oic e, ho w ever s oft,
On e w o uld hear s o v ery oft･
12 3
And theFan cyc anb ring:
Be auties血at血e e ar血 baぬ1ost;
S he[Fan cy]will bringthee, altogedler,
Al l delights ofs u mm er w e ath r. . .124
This,infact, e choesC harlesL amb
y
s n otio n of Fa n cy:
Itis the mostbo u ndless andrestlessfac ulty ofthe s o ul･ ･ ･ ･itdigs witho utspade,s由1s wi tho utship,
flies withoutw ings,builds witho utchanges,fights witho utblo odshed;in a m o m entstri dingfro mthe
ce ntreto the circ u mferen c e of the w orld;by akind ofo mipote ncycre atlng and anmi hilatingth ings
in aninstant;and th ingsdivorced in Nature ar e m arried in Fan cyasin alawlessplace･
12 5
Is abella
.
s Fan cylS ala wlessplace wherethe bo u ndarybetw e enlo vers
f
o cialranks dis appear･
12 6In other w ords,
theirlo v eis attain able,beca use oftheir state ofmind in adre am. One c an obs erv ethe s a m e caseinLa mia. Keats
n eeded the po w er of FaJICytO Create thela wless w orldwhereLo vebetw e enthe supern.
atu ral being a nd hu m an
beingc anbe attain ed･ Then,inbothc as es, 血eirhappylo vedre am ends suddenly,justlikeFan cy
'
sdisap pear an ce:
Atato u chs w e etPle as ure m elte也
_ Like-tobtlbbles when rain pe1teth･12 7
In Ke ats-sidealw orld, thepo w er of lo v e and fan cy s upporte ach other recIPrOCal1y. The po w er of lo v eallures a
protago nist to theidealw orld, and atthe s am etim e, witho uttheidealw orld, alov eis n ot attain able. lnlsabella,
thelo v ebetw ee nls abella and Lo ren z ob rings the
'
tran c ed into xic ation
'
, which isfilled with follo w lhg esse ntial
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ele m entsto cre ate adreaJn:7 owe rs,fhlit, win e, m u sic arldperfu m e, the w a mthandcolo ur ofsu m m er
l
.
1 28
Gre atbliss w as withthem , a ndgreathappin ess
Gre w,like alustyflo w er,in Ju n e
'
s c a r e ss.12 9
M oreinterestingly, Keats u sesthe s eas on s very suggestiv ely･ The change fro m surf -erto winterparal1els the
situ ationin which thelov ers stay･ Theirprim e Oflo v etakesplac ein s u m m er･ On die Otherhand, whentheirlo v e
ce as esbyLore n zdsdeath,Isabellaisleftalon ein winter･ T hissymbohc u se ofs e as o nsis n otbasedo nBo c ca ccio.
Itc ertai nlys upports Ke ats
-
spreferenc e andte nde n cyto co n n ectahappydre am with theim agery ofs urr m er.
Acc ording to Keats
'
s a esthetic the ory, the w orldof im agin atio nin Isabella m ay be c o nsidered as o n e of
-Ethereal th ing[s]
f
:
-
things s e m血 alsu chasLov e, the Clo uds &c whichrequire agre etingof theSpirit to m ake the m
wholly exist
'
･
130Inthe cas e of lsabella,Is abella
･
sidealw o rld is created by passio n and lo ve, which Keatsbeliev ed
to be
-
c r e ativ e of ess entialBea uty
T
･
131 Is abella-slo v eis sopassion ate that
-
His【Lore n zo-s] contint,alv oice w as
pleasarlter/ To herthan mise oftr ees o rhid de nri1r･13 2 And Lore nzo
.
slo v e se e m s ev en more passio n ate than
ls abella
t
s:
Hekn e w who sege ntleb皿 d w as at也elatch
Befbre也edo orbadgive nhertohis eye;
And fr o mher ch amber- windo whe w o uldc atch
Herbe autyfarthertha nthefalc o n spleS; ･ ･ ･
133
Ev en afterLore n zots de ath,Isabella
-
slov eis sdlls ode ep thatitcre ates an otherdre amforlsabella. Herlov er
isphysic allyde ad n ow, butherlo v edoes n otc ease, as she de clar es也at
‥
tw asLo v e - c old
,
de ad indeed, but n ot
dethro n ed
T
･
134And herlov er res urrectsfro mthe
f
to mb･ of.agarden-pot
･
,
135in aflgure Ofa
.
s w e etbasil, whichher
tearskeptever wet
'
･
13 6 This s ec o nd dre a m of Isabellais differe ntfro mthefirsto n e･ The mo ststrikingdifferen c e
betw e en血e 皿is 也at ぬe 加 eris not
-
wher e allm a m er of 也ings div orcedin n ature abidetoge也er 弧d happily
jostle
'
･
137 In the s ec o nd dr e am,Is abellalo ses se ns ualpleas ures and
.
w e eps alo n eforple asures nottobe
.
,
13 8be ca use
of Lore n zo.sphysicalabs en c e･ Herhappyw orld is n c o mplete n ow, and she m o an s and w eeps ･ Ho w ev er u nhappy
sheis,her sec o nd 血ea m appears c oln eS aS ala wlessplac e Ⅵ7bere:
･ ･ ･ sheforgotthe star s,the m o on, ands u n,
Andsheforgottheblu e abo v ethetrees,
Andshefo rgotthe dells wherewaters ru n,
An dsheforgetthe chillyatltu m nbre ez e
･
,
Shehadno kn o wledge whe ntheday w asdo n e,
An dthe n e wm o rn she s a w n ot,butinpeac e
Hu ng ov erher sw eetbasile v er m or e,
And m oisten ed itwithte ar s u ntothe c ore.139
Shehardlyle av esthebasilpot, andc ardesit where v er shegoes･
140she see m stoloseall herfe eling' ev e nhu nger･
Sheis n o w o nlyleftwith herlo v e of Lor en z oinherbasilpot･ Thenherlasthope, abasil in thegarde n-pot,istaken
a w ayfr o mher again byherbr others･ She ke epslo okingforit asking
-
whereherbasilw as7.14 1This re actio nis
e x actlythe s am e asthetim9 Whe nLo ren z oisflrSttaken a wayfro mher:
to 也e silen c e m ade age n也e moan, . ”
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An donherc o u ch lo w m u m u n ng
7
where? 0where?
T142
h both c as es
,
herdre amisbr oken s uddenly witho uta w 打 nlngby aloss of herlo v er, a ndthen sheisleftalon ein a
dis aste こ
The m ostinterestingfactorin Ke ats
'
s c o n c eptof dre amisthathe do es n ot nlylo ngfortheideal but als ofor
thepainfulactuality, bec aus eh rec ogn iz esthepalmis n ecessaryforthegro wthof anyhu m anbeings･ ⅠnIs abella ,
whe ntheheroin eis a wake n edto the painfulreality, aJldsuffersthe m otio nless, dis astro us, and alm ost m adden ed
sittlatio n, Ke atsdo es n otc o mfortherwi th happln eSS, butinstead, callsfor m elan choly:
O Melan choly,lingerhere a while!
O Music, Mu sic,brea也edespo ndingly!
O Echo, Echo,fro m s om e s o mbreisle,
Unkn o w n, Le the an, sighto us- - - 0 sigh!
143
Bec aus e of th is nterh dein the mi ddle ofIs abella's s ufferings･Isabella c an n otesc apefro mthe m elan choly and the
u nple as a ntreality, butohlylingersthere･ ForKe ats,the dre am andthe actualityis n otgo od andevi1･ ns c o n cept
of
T
the vale of So ul- m aking
-
e xplains the re as o n of Keats
-
s par ado xicalwish･ He belie ved that
-
a
･
s o ul
･
w as o nly
m ade thro ugh thepro cess ofpain･ The
T
hu m anhe art-gro w s o utofpain, andgainsthe
rintelligen ce
7
, and thenfinally
be co m es
T
a s o ur'.14 4
r willcal1 the w o rldaSchoolinstituted fo rthepurpos e ofte achinglittle childre nto read - - - I will
callthehu m a nhe a rttheho m Bo okus ed in thatScho oト ー and Iwi llcallthe Childable to read, the
So ul m adefro mthe scho ol andits ho mbo ok･ Do you n otseeho w n ec essary a WorldofPins and
tro ublesisto scho ol anInteligen c e a nd m akeitso ul?
145
Keatsdo es n ot nlylo ngfortheideal, buthe w antspainfu lreality asw ell･ In the n extchapter,I am goingtofoc us
o nthe realityin Isabella, to s e ethe contrast and paradoxbetw e enthe dre am and the actualityin Ke ats
-
s po etic
w orld.
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C H Am R V: RE A LIS MIN LS A B E LL A
Tho ughIsabellais fu lloflo v e-drea - ng ele m ents, whatis m oreintereshng andsignificantarethe -anti-ro m a ntic･
elem e nts in this narradvepo e m･ on e of the bestpa作s in Isabella is cenainly cre ated by the c o mbi mio n of
ro mantic and and-r o m andc ele m ents,ju stlike Keats･s u s e ofa ntithesis andpar adoxin his otherpo e m s.146 A bo ut
theimpoman ce of the co n c epto nparadoxin po etry, Ke ats m ayhave bee ninnu en ced byHa zlitLIn thele cture on
Dryde n and Pope,
14 7Hazlittstated:
Itsho uu appe ar,in tr acing thehistory ofo urliter atu re, thatpo etryhad, atthe period ofwhich w e
a re spe aking, in ge n eral de chn ed, by s uc cessiv egradatio ns,fro m the po etry Ofim agiTu7tio n, in the
tim e ofElizabeth
,
to thepo elry offa n cy(to adapta m ode rndistin cdo n)in 血etim e of CharlesI;a nd
again fro m the poetry of fan cy io that ofwit･ asin the reign of C harlesII, andQロeen Ann e. Itdege n erated into the po etry of mere c o m m o nplac es, both in style and tho ught,in the s u cc eedingrelgn S; aSin thelauerpartof lastce ntury,it w astr an sfor m ed, by m e an sof the Fren ch Re v oludo n,into thepo et7T Ofpa radox.1 48
Keats w as agreat ad mirerof f{azlitt, a nd highlyin h en ced byfhzlitt
-
s critic山 vie wpolntS･ Thro ughflazlitt
･
s
lectures at oxford, Keats m ay ha ve obligedto re cognlZ ehim selfas apo et ofpa rado xicalage, and his us e of
par ado xicalwish hasbec om e o n e of Ke ats･spo eticalchara cteristics.
Inlsabella, KeatsflrStdeals wi ththe w orldofim agln ation whereal1 happln eS貞1ies, and the nfacesthefallof
thedrea mand the real izado n of die a Ctuality･ =ebravelytacklesthe w orldofa ctu ality wherepainfultruth1ies.
This chapterdis c uss esthe r ealis minlsabella whichKeats uses as ac onhast to his w orldofim agln atio n･ Firstly,
the realism in his par ado xicalstate m ents is disc uss ed･ Whatis n otic eable is that m o st of thes epar ado xical
state m e･ntsin ls abella appearin theinterludes･ Theinterludes areo n e of thepeculiarities of Isabella･ Sec o ndly,
tw obrothersin Ke ats.sls abella and thei- apitalis m arefo c used･ As I hav e m e ntio ned in the e arlier chapter, Keats
gre ady expandedthe descriptio ns o nthebrothersfr om Bo cc ac cio
,
and its realis mhasbeen oRen criticized forits
u ns uitabilityin a ro man c e･ Ho w ev er･ when o n efo c uses onthe r ealis min lsabella, Isabella m aybe stated as an
ーAnti-Ro m an c e'･14 9The slgmi flC an C eOf Stillinger
-
s
･
anti-r o m an c e･ state m ent o nIsabella is thathe do es n otstate
theseanti-r o m a ntic elem e nts as w eakn ess of thetext
, butrec ognlZeStheirimponan c e asKe ats
,
spo eticaltenden cy.
As Stillinger s uggests,itis n e cessaryto re ex amin eIs abella n ot o nlyfro mthe ro m andc view but als ofro m the
opposite vie wI Finally a nd mo stimponantly, physical declin e and terr or arefo cu sed･ Keats challengesthe
difrlCultytoputthe physic alco ruptio n o nthe dead lo ver, and s uc cessfunyturn ed it to bea uty･
150The reality of
physic al dec ay m ay s ee mimproperfor a ro m anc e, but Keats su cc essfu lly overc o m esth is proble m･ The w ayhe
ch alle ngesitand ho whetu rnsitinto bea utyis ex amin ed with his co n ceptof Bea utyand Negadve Capability.
on e ofthe m ostimportantpo etic c on c epts of Keats, NegativeCapability'is v ery closely relatedto his u se of
the antithesis･ Thiside aw asdev eloped in winter,Justbefore Keats started Isabella ･ In theletter on22No v e mber
1817, Ke ats w rote:
Me n of Ge nius ar egre at as certain ethere al C hemicals operatlng O nthe Massofn eutral intelle ct_ - _
by｢but】theyhav e n ot anyindividuality, anydete min ed C har a cter.15 1
T hen,in a mon也 Iater,be v rotetobi島bro血ers:
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w hatqualityw ent to for m aM an of Achiev e m ent especiallyin Literattlre& which Shakespe are
po ss ess ed s o en orm o u sly - I - I m e a nNegativ eCapability･ thatis whe n m anis c apable of beingln
u n certairlties, Mysteries,dotlbts･ witho utanyirritable re aching afterfact& re as o n_ . .
152
好 apo etpossessesNegative Capability, Bea utysho uld
'
o v e r co m e e v ery other c o nsideration, orr ather obliterate all
c o nsider atio n- in he地is poetry･
i53 In other w ords, good poetzy m ustbe
-
c apable of making al1 disagree able
ev aporate, fr o mtheir beingin close relatio nship with Be auty & Truth
T
･
154Isabella sho w sKe ats･s awar e n es s of
NegativeCapability and a re ader c an obs e rv ethetruth of Keats
-
s a esthetic co nc ept, which c an e veryturnhorrorto
bea uty.
Ke ats
-
sinterludes arefullofapostrophes and in v oc atio ns. So m e criticshave statedthes e as an evid n ceof
iln 皿 atu re Side ofls abella, m ai nlybecausethese are n otrelatedtothe actロalplot,but m erelyinter rupt the story･ On
the otherhand, there are s o m e who praisetheinterludes as o n e of thebestpartsin Is abella･
155 Whethergood or
badthes e are, oftentim esKeats
'
s interludes sho w his the ory of the opposites･ For instan ce, Ke ats e xplain s
Lore nz o
-
s s ufferingbeforehefinds ahopeforhislo v e a ndc o nfess eshislo v etols abella as
'
adre ary night of lo v e
and miseTy
r
,
156which happen s
■
whenpassio nisboth m eek andwild･15 7M ore ov er, thes e antitheticale xpression s ar e
us ed as apbods m s:
. . .fo rthegen erala w ard oflov e,
Thelittle sw e etdoth killm u ch bittem e s s; . ”
158
And then, u s ing a m etaphor, Ke ats e xplain slov e
7
ste mptatio n and risk:
'Ev e nbees, thelittle alm s m en ofspn ng-
bo w ers, / Kn o wthereis richestjuicein pois o n-jlo w e,T
.
･
159 Thes einterludes ar e oftenphilos ophic al and
m etaphoric, and expresshiside a of Art, which ar e alm ost unfit to a ro m an ce. Atthe s am etim e,itis alsotru ethat
Ke ats uses也einterludesqulte efFectiv ely･ Hisirn agln atio n se e m sto be m orefre ein theseinterludesthanin the
m ain n arrativ e, and thes e arefu 1lof be autifu lim agery･
An other ami十r O m antic factoris the des cription s aboutIs abella
-
s brothers･ Ke ats
f
s e xpansionfro mBo cc accio
abo utthes ebrothersis o n e of the m ostcriticizedpartsinIs abella･
･
Ther e are so m eter m sin his poem which Mr Ke atsinflicts upo nthebrothers ofls abella, which w e
th ink inbadtaste･ He cal1s the m 'm o n ey-bags
'
,
l
ledger- m e n
'
, &c. which injures,in s o m e r espect, this
delightfulstory.160
In otherparts, Keats calls thebrothers
7
thes e m en ofc ru elclay
r
or
'
s e rpents
'
,
16 1whichcertai nlyhav ethe religio us
im age･ T his evilim ageis tlSedas the c o ntrast totheholyim ages ofIsabella and Lor en zo,
162 which w as m ention ed
in the e arlier chapter･ Espe cially, Ke ats
-
s e耳preSSio n,
'
m o n ey-bags
'is foc usedforitsin adeqtlaCy Ofro m an ce.
163
Stillinger n otic es血at:
forportraying the brothers
-
c o m m er cialchar acter at toogre atle ngth in the anti- c apitaliststan zチS
X rV- X VII - - - Ke atsin sists thatheis n ot atte mpting
‥To m ake oldpros ein m ode m rhym e m ore
s w eet
ll
.
16 4
The anti-c apitalistic des criptio ns abo ut the botherskillthe s w e etn ess ofr o m an c e. Thereforethes e stan zas ar e
s uspectedas on e of the c atlS eS Of ls abella
'
sfailur e as a ro m an ce･ I fact
,
Ke ats
'
s attacktothebrothers'pragm atis m
- 37-
s ee m s un n ec ess ari1y stro ng, and s o m e criticsha ve ev e n suspected it refle cts Keats
,
s perso nalsitu atio n of the
tim e･165The relatio nshipbetwe enthe antl-Pragm atis m represented bythelovers and the pragm ads m represe nted
by the brothers m aybe su spected as a ren cdo n of the 丘n an ci alrelatio nshipbetw e en Ke ats and Mr A bbey･1 66
Ho w ever･ 也is kind of biographicalcriticis m se e m sfacile, whenKe ats
･
s o w npo etic altheorylS c on c e rn ed. Keats
believ ed that the artistic ge niushas n oindividuality, o r any dete min ed char acter･ Ho wever, hiside a ofpo edcal
characterdiffersfro mthe'egoisticals ublim e
r
,be c atl S ehebeliev ed:
ithas n o s elf- - - itis everything a nd n othing - - I Ithas n o char acter- - it enjoyslight andshade;it
liv esin gロStO, beitfo ulorfair, highorlo w, rich o rpo or, m e an o r elev ated - - -Ithas as m uch delight
in c on c elVlng aSIago as 皿Im oge n･
1 67
T hus
,
Po etic Ge mis n e eds to be
'
a c a m elio n[sic]Po et
'
･
168 Ke ats-s po etryis perso nal, but at the s am etim e
impersonal･ and thereforethe critics sho uldn ot onlyfo c uso nthe pers onalside and rely o nthelbiographical
criticis m･169Itis u nfortu n ate that to o m u ch iskn o w n abo utKeats.spers o nal 1ife and itis alm ostimpo ssibleto
avoid th iskind of biographicalcriticis m of hispo etry.
Tbe m ostimpo rtant ande xtra ordin aryrealistc anda nti-ro m amic ele m entin lsabellais Ke ats
･
s ch allengeto the
physical detai1s･ In cluding som e s ex ualsuggestio n sin lsabella, the n arrativ eis n ot only co n ceptual but ofte n
physical･ The s ce n e whereIs abella m eets Lore n zoin her visionis m ost evide nt･ Bo cc ac cio only m e ntio n sthat
Lis abettadre a mtof LoI℃n Z O:
- he appe ar ed to her in adre am, pallid-1o oking and all dishev elled, his clothestattered a nd
dec aying, and itseem edtoherthathe s aid:
'A h
,
Lisabeta･yo udo n othingbutcallto m e andbem o an mylo ng abse n ce, andyo u c ruellyrepr ov e
m e由ithyo urtear. Hen c eI m ust tellyo uthatIc an n e vr return,be cau se onthedaythatyo u sa w m e
forthe last tim e, I w as m urdered by yo urbothers: fle thendescribed the plac e where theyhad
buriedhim,told her n ot to calltohim o r waitforhim anylo nger, a nd dis appeared - . ･
170
In Boc caccio, a ghostof･ Lore nz o n e verbe･c o m es either physicalorhomi ble. Loren z o
-
s clothes aretattered and
dec aylng7 buthisde ad bodyis
'
sho w lng n O Sign aSyetOfde c o mpositio n orde c ay
,
･
17 1Howev er,thisis an easy w ay
ofavoidingthedifrlCulty of facingthe reality ofthede ad body･
On the otherh and･ Keats spends six stan zasforthe sa m e sc en e and adds m any des cnptio nsto Lore n zo
-
s
appearan c e･
172
Itw as a visio n, - - -In thedro w sy glo o甲,
T hedullof mi dnight, atherco u ch
'
sfoot
Loren z ost od, and w ept:thefo rest to mb
Had m ar Tled his glossyh air which o n c e co uldsho ot
Lustreinto the su n, a ndputcold do o m
Upo nhislips, andtakenthe s oftlute
From hisIon v oice, andpasthislo a n ede ar s
Had m ade a miry Chan n el forhiste ar s.173
This sthe ope ningStan z a Ofls abella
'
s visio n･17 4unlike Bo cc accio
l
s
,itis n otadre am,buta visio n. Ke ats us esthe
w ordto suggestLoren z o
-
sphysicalexisten c e･
･ sto od
･
w ept, h air,1ips･ v oice, e ar s, andtears･ Then Ke ats brings the
im age of thede ad body which hasbee nburied forlong:
17?forest to mb, m a 灯ed, s oiled,17 6lo an ed, and miry. Als o
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the w ords whichsuggestthe darkness are u sed:the he avyglo o m, dullof mi dnight, a ndc old do o m･ m M oreo v er,
rbrightgold
T
inthedraft w as changedto
t
lロStr e'･ An dthe -deepvoic e
-
w as cha ngedto
F
lo an voice
r
･
17 8Itisquite Clear
thatKeats e mphasizesthephysical dec ay of Loren zdsde ad body･
17 9yet, Loren zois never c o mpletely physical, but
stays only as a visio n･ Here, Ke atspres ents Lore n zo
T
partlyhu m an andpartly n on-htlm a n
f
.
18 0
Lor en zo
'
sphysicalitydis appe ar s,buthis spiritualexiste nc eis e mphasized:
In the n extstanza,
'
Ia m a shado w n o w
,
alas! alas!
Uponthe skirts of hu m an-n aturedw elling
Alo n e･ Icha ntalo n etheholy m ass,
Ⅵ仇ilelittle s otlnds of hfe are round m eknelling,
An dglossybees atn o o ndo 五eldw aqdpass,
An dm anya chapel belltheho uristelling,
P ainlng m ethro ugh:thos e so undsgro w str angeto m e,
Andtho u a rtdista ntinhum anity.18 1
The firstlin e e mphasizesthatLore n zois n olo ngeralive and his existe n cebefo relsabella
･
s eyesis only a visio n.
Then the lastgriev o BS Cry Stress esthe c ontr astbetw eenthe de ath(Lorenzo) and life(Isabella), and brings the
recognlt10 nthatthey n o wliv ein thedifferentw orlds andc an n e verb together again.
There are90 m e Strangen essinIsabellabecaus e of thes e anti-r o m amic eleTTlentS. Especially, the s ec ond halfof
lsabella deals withreality, and m akes clear co ntrast to the firsthal fof Is abela. The us e ofc ontrasts and anti-
rom aJltic ele m ents m aybe the results of Ke ats
'
s ch alle ngeto the
.
oldro m ance
l
･ Alsoit m aybe relatedto Ke ats
･
s
re alizatio n of big o w n s o cial o nte xt:
Co urtlylov ehasgiv enPlac etopsychology,lovesicknesshasbec o m e realsickn ess, a ndro m an cehas
bee nputdo w nby也e re alis m of
‥
Ⅵ℃ m y 血 cu m st皿 C e
川
.
18 2
As hisde血itio n of Negativ eCapabilitypro v es, hisinterestin the e vilands ufferingin the actualw o rld in creased
ar otlnd thistim e, and w as appliedto his po etic w orld･ Is abella m ayn otbe either a ro m an c e or an anti-r o m an c e,but
rather a ro m an ce withanti-r o m an c e s o ran anti-r o m a n c e withro m an c es. An d it s certain that･fro m abo ut the
middle of Is abella o n･ Keats
T
s c o n stants ense oftheins ufrlCie n cies ofro m anceis o n e of his chiefqualites asa
m ajorEnglish Ro m a也 c po et
'
･
1 83Keats on c e m entio ed that-v e ryfe w w o uld lo okto the r eality[of ls abeZlarin
lsabella･18 4Butifo n elo oks to the sigmi fic an c e of the reality'itis n olongerpossible to criticiz eIsabela as a
se血 m e ntala nd w e ak-sidedpo e m.
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C H A P T E R V I: C O N C L U SIO N
Isabellais a ro m an ce which shows thebalan c ebetw een ro m antic se nsibility andrealisticdetachm ent.1 85It
is certainly apo e min which Keats s u c ceedsto us ethe c o nflictbetw e entw o antithetical impulses effectively:
The co nflictbetw e enthe tw o co ntin uallytendedto emich him ratherthantote arhim apar t, and it
gav etohisbestpo e m s an excite mentbothe m otio naland intellecttlalu ntil the e ndof his c are er.186
Alo ng with
-Nightirlgale
'
o rLa mia
,
Isabella sho uld be re m arked as o n e of his bests . This poe mis n ot o nly
s entim e ntal and m a wkish･ On e m ayfeelto o m u ch sympathy to thelo v ers, but thenKe ats r eminds he地im the
lo vers
-
prl m e Oflo v ebyasking:
Werethey u nhappythe n? - - -Itc an n otbe - J 87
Theirlov etendsto be s ee n o nly as atragiclo v e, butitis n otso. Thelo vers o n c e enjOy d thepleasure of lo v e, and
they w erethehappiestc ouple. Therefore, Keats remindsthe reader:
To o m anytearsforlov ershav ebeen shed,
To o m anysighsgiv e w eto the min fe e,
To o m u ch ofpity af[erthey arede ad, . . .
Is abella has symbolicalc o mplexity and certain philosophy oflife･ M oreo v er,itdeals with theho rr or of
death･ Yetits n arr ativ eissimple andsympathetic･ CharlesL amb haspraised Isabella enthusiastically:
thereis n oth ing m ore a wfu lly simplein dictio n, m o re n akedly gr and and m o vlng ln S entim e nt,in
I)ante
,in C hau c er o rin Spe ns er･ ･ ･
18 9
Be nn etthas claim ed thatI-Bo c ca ccio-s pr oseis m ore
'
r eal bec aus e app rently m oredirect, a nd simpler
-
,
19 0but∫
hope ther eis n o w n o.obje ctio nto de nyth isjudge m ent･ Ke ats
'
s n a r r ativ ehas ambiguity,yetitis dire ct. Keats
l
s 山se
dfthe･do uble m e an 1ng e n ablesIs abellato be s entim ental butn ot to o sentim ental, a s w ellasto be realistcbutn ot
to o realistic･ Ke ats's char a cteristicinhis po etry, which istohavethe･bestoftheidealw orldand the actualworld by
the us e ofredu ctivephras e ologykeeps thebalan cebetw ee nthesetw o w o rldsin Isabella.191
It w aspo ssible forKe ats, onlybecau s e of his a w ar en ess of the eviland palmin the actualworld. More
importantly,he didn ot only rec ogniz ethebrutalreality, btlthekn e who wto e njoy
'the s w eetn ess of thepain
-
. No
o n e c an u nderstand al1the mystery of the w o rld,butKeats kne who wto fill the mystery andparado 又 Ofthe reality
in 也e contextof Negativ eCapability･ He w as apo et, butat血e sa metim ebe w as agreat血inkeェ Tbis s whyhe
could relievethe unpleas antrealities oflifeby theim age of be auty･ The meeting witha gho stlo ver, diggingthe
de ad body of Lore n zo, ctlttinghishe ad off wi thaknife, o rco v eringhishe ad witha soilin agarde npotinIs abella,
m ay n otbe n e cess arilybea utiful as apo eticalsc en e･ Ho w ever, Keats succ essfullytu rn ed thes ehomi ble sc en es
be autifuland m o ving. Whe nIs abelladigs Lore n zdsto mb,itisimpo ssibletoign orethebe autyin the sc en e:
The n'ga n she w o工k again
.
, n o r Stayed her care,
- 40-
Btlt tOthr o wback at tim esherv eilingh air.193
好
一
go od ro m ance･ m u stc o ntain ele m enB of hum an s gfFe血glnOrdertL
O relateto the readerfs o w n am icdo ns7
,
Isabella has aperfect the m ewith aperfectdevic e･ It m ay ev enin clude
･
atragicprotago nist
-
, who lea n sfro ma
w orldofpains and&o ubles･ Albrechtclaim s when aprotago nistfacesthe u nple as antreality, s 伽 createsthetragic
sublim e･ Ifo n e ass u m es his claim is right, the n･ Is abella m aybe n olo ngerm a wkish buttragic. Ke ats ro m an ce
pro vides a r eader s olac e notby offering aperfe ct w orld, butby reve alinghope and bea utyin animperfectre ality･
Ke ats do esn ot only m ake the re ader se ndm ental by the piteo ustale･ I hope my disc ussio ns c o uldprove that
Is abellais n ot only piteo uslo ve par aphr ase ofold Italia ntale, butitrev ealsthe struggle of hu m an s o ul betw een
PalnS andenj
'
oym ent, and betwee npe n alties and hopes e ven at thepresentday･
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